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AN EXCEPTIONAL LITHOGRAPH OF BIERSTADT'S
ICONIC IMAGE OF MANIFEST DESTINY

“This is a glimpse into the heart of the continent towards which civilization is struggling; 
and the grey peaks, in their massive grandeur, seem . . . to be wrapt in a romance new, and fresh, and breezy . . . . This picture is a view into the 

penetralia of destiny as well as nature.”
        —New York Leader, April 2, 1864

In the spring of 1859, Albert Bierstadt joined a government survey expedition to the Nebraska Territory. At the Wind River Range 
of the Rocky Mountains, he made sketches for his monumental painting, “The Rocky Mountains, Lander’s Peak” (collection of the 
Metropolitan Museum of Art, New York), completed in 1863. This work propelled Bierstadt into the first rank of American artists with 
remarkable rapidity. Albert Bierstadt was more than the great recorder of the American western landscape. He possessed, according 
to Nancy K. Anderson, a “near-perfect combination of technical expertise, European experience, national enthusiasm, and marketing 
savvy—everything required to turn the western landscape into an iconic image of national definition.” The magnificent chromolithograph 
offered here was created after the original painting of 1863, and in turn beautifully preserves his masterful draftsmanship and appealing 
palette.  

Albert Bierstadt (1830-1902). “The Rocky Mountains, Lander's Peak,” (London: Thomas McLean, 1869). Chromolithograph on heavy paper. 
Drawn by Jacob Lutz, printed by Kell Brothers. Signed and dated lower right ABierstadt 1863, mimicking the original painting of 1863. Full sheet: 
19 x 32 1/4". Archivally framed in gold leaf. Good condition for this beautiful print after Bierstadt's monumental painting. $18,000. 
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Ralph M. Pearson (1883–1958). “Church at Ranchos de Taos,” 1919. Etching, no.109. Platemark: 4 3/8 x 6 3/4". Framed: 12 x 13". Signed by the 
artist in pencil, l.r.; Numbered and titled in pencil, l.l. Also signed, dated, and titled in the plate, l.r. Refitted utilizing original frame (Topeka, KS c. 
1930-40), 8-ply mat and UV plex. Archival presentation; original toned paper. Very good condition. $3,000.

Ralph M. Pearson (1883–1958). “Taos Pueblo,” 1920. Etching on paper vellum. 5 x 9 
3/8". Sheet size: 7 x 10 7/8". Signed, l.r. Titled, l.l. Strong and bright impression. Framed to 
archival standards. Fine condition. $3,200.  

Pearson’s Iconic
ETCHING of SAINT FRANCIS 

CHURCH at RANCHOS de TAOS

Ralph Pearson’s mastery of etching is evident 
in “Church at Ranchos de Taos” through the 
economy of line with which the artist has 
successfully rendered the sun-baked earth, 
adobe structure, and figures in motion. This 
etching depicts the mission church of Ranchos 
de Taos in northern New Mexico and, as with 
much of his oeuvre, reveals the simplicity of 
a former time. The church was built between 
1772 and 1816. As with all adobe structures, 
maintenance of the church is continual. With 
centuries of community hands having affected 
the form of the building, it is, in a poetic 
sense, a living entity. Pearson’s depiction 
of the Ranchos de Taos church presages the 
many artists who were subsequently inspired 
by it. Pearson was one of the earliest modern 
artists to establish himself in New Mexico 
and is counted among its most accomplished 
printmakers.

HISTORIC view of TAOS PUEBLO by 
RALPH M. PEARSON

encapsulating the rich heritage of Northern 
New Mexico 

In Ralph Pearson’s outstanding etching “Taos 
Pueblo”, the artist masterfully conveys the 
earthen adobe structures and rich community 
setting at one of the most historic sites in North 
America. This etching depicts the Indian pueblo 
at Taos in northern New Mexico, a UNESCO 
World Heritage site that has been occupied 
for some 1,000 years. Pearson was one of the 
earliest modern artists to establish himself in 
New Mexico and is counted among its most 
accomplished printmakers. He studied at the 
Art Institute of Chicago, under C. F. Browne 
and John Vanderpoel and was a member of 
the Art Students League of Chicago. Ralph 
Pearson’s etchings are held in a number of 
important collections including the Museum 
of New Mexico, the Smithsonian American 
Art Museum, the Library of Congress, the Los 
Angeles Museum of Fine Arts, the New York 
Public Library, the Art Institute of Chicago, and 
the TIA Collection Santa Fe.

https://williamtalbotfineart.com/wp-content/uploads/2021/04/Pearson_RanchosDeTaos_1919.jpg
https://williamtalbotfineart.com/wp-content/uploads/2021/04/Pearson_TaosPueblo_1920.jpg
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Frank W. Benson (1862–1951). “Soaring Fish Hawk,” 1923. Drypoint on copper, printed 
on Whatman paper, from an edition of 150. 6th state of 6. Image size: 5 7/8 x 7 7/8". Sheet 
size: 9 11/16 x 12 5/16". Signed in pencil, l.l. Excellent condition. $4,800

Howard Cook (1901–1980). “Morning Smokes, Taos Pueblo,” 
1927. Woodcut on fine tissue paper from a proposed edition of 75 
(50 were printed). Image: 8 x 8". Sheet size: 11 7/8 x 9". Signed and 
dated l.r., signed in block upper right, “Cook”. Inscribed by artist l.l. 
“75”. Printed eschewed. Excellent condition. $7,500.

Majestic Osprey in Flight
by MASTER OF THE SPORTING ART 

Frank Benson

In “Soaring Fish Hawk,” by Frank W. Benson, 
the very air on which the hawk glides is strongly 
emphasized. The osprey is placed at the upper 
edge of the picture plane, as the bird rises on 
the wind. The somewhat blurred rendering 
of its feathers enhances the sense of motion 
while imparting an atmospheric effect. Benson 
was particularly intimate with his subject, as 
he kept an osprey pet. Frank Benson was a 
member of The Ten American Painters, a group 
of important artists who were inspired by the 
works of the French impressionists. Benson’s 
portraits and paintings of leisure activities at the 
turn of the twentieth century remain extremely 
popular images of a bygone era. In his later 
paintings and prints of wildlife, however, 
Benson expressed his profound relationship 
with nature. As the founder and continued 
leader of the American school of the “sporting 
print,” the origins of Benson’s art form are to be 
found in his early life in Massachusetts where 
he grew up hunting and fishing. 

DAILY LIFE in the TAOS PUEBLO BY A MASTER 
PRINTMAKER

Howard Cook’s mastery of printmaking is evident in 
“Morning Smokes, Taos Pueblo” through the precise network 
of lines with which the artist has successfully rendered the 
drama of long shadows and pueblo fires lit at the end of the 
day. This woodcut depicts the Indian pueblo at Taos in northern 
New Mexico, a UNESCO World Heritage site that has been 
occupied for some 1,000 years. Although Howard Norton 
Cook developed a national reputation as a painter and muralist 
during his lifetime, he is perhaps even better known today as 
one of the premier American printmakers. His printmaking 
spanned five decades, but his best work, as well as the greater 
part of his output, was made in the 1920s and 1930s, the period 
to which the present print belongs. The print’s skillful execution 
and exquisite play of light and dark make for a fine summation 
of Cook’s printmaking achievements. Cook completed many 
woodcuts and etchings during his first sojourn in New Mexico 
from 1926 to 1929. The present print belongs to this inspired 
period. Cook wrote of his experience, “. . . here, long before 
tourism, was a living, colorful, strange, appealing Indian and 
Spanish culture right in an exciting, primitively beautiful part 
of our country.”

https://williamtalbotfineart.com/wp-content/uploads/2021/04/Benson_SoaringFishHawk_1923.jpg
https://williamtalbotfineart.com/wp-content/uploads/2021/04/Cook_MorningSmokes_1927-1.jpg


Arnold Rönnebeck (1885-1947). “Rio Grande Canyon, N.M.,” 1931. Lithograph. No. 
11 of 50. Image: 9 1/2 x 14 1/2." Sheet: 11 1/2 x 15 3/4." Signed and dated in pencil, l.r.: 
“Arnold Rönnebeck - 31.” Titled and numbered in pencil, l.l.: “Rio Grande Canyon, N.M. 
#11/50.” Very light, even age toning. Very fine. $4,500.

Theo Ballou White (1902–1978). “Morada at Chimayo,” c. 1934. Lithograph, no. 7 of 21. Image: 10 1/2 x 14." Sheet: 12 3/4 x 18 1/4." Initialed in 
the stone, l.r. Signed in pencil, l.r. Titled and numbered in pencil, l.l. Some toning. Fine condition. $7,500. 

A SWEEPING VIEW of THE RIO GRAND 
CANYON

by renowned Modernist printmaker Arnold 
Rönnebeck

Initially trained as a sculptor at the Berlin Royal 
Art School, the German-born lithographer 
Arnold Rönnebeck brought a sculptural vigor 
to his landscape subjects in two dimensions. 
A robust three-dimensionality underlies the 
lithograph offered here, in which the artist 
imposes an orderly geometry upon the canyon 
walls and surrounding mountains of the Rio 
Grande Gorge just south of Taos. Against these 
forms, he deftly juxtaposes stylized cloud 
patterns that read as flat abstractions in the upper 
third of the print. He underscores the drama of 
the landscape through bold alternations of light 
and dark patterns. Rönnebeck first came to 
New Mexico in 1925 at the encouragement of 
his friend Marsden Hartley, whom he had met 
in Paris some twenty years earlier. As with so 
many artists and writers visiting Taos in the 
1920s, Rönnebeck stayed with Mabel Dodge, 
now the doyenne of the Taos modernist colony. 
The lithograph presented here is a vigorous 
interpretation of the New Mexican landscape that 
reflects the artist’s love of the area and also his 
aesthetic grounded in international modernism. A Rare and Profound Vision of the Penitentes

Theo Ballou White created this unique 
depiction of the morada at Chimayo as part of 
his outstanding Southwest series. Following his 
travels to New Mexico, Arizona, and Nevada 
in the 1930s, White was inspired to develop a 
series of lithographs drawn from the scenes he 
had observed, focusing primarily on landscapes 
and religious themes of the Taos and Santa Fe 
areas. In these works, White employed a spare 
modernist approach, paring down landscape 
and architectural subjects to nearly elemental 
forms. With superb simplicity of form, White 
conveys the potent spiritual presence of northern 
New Mexico folk traditions. White was born 
in Ardmore, Pennsylvania, and trained as an 
artist and architect in Philadelphia. He was well 
known as an author of architectural history and 
appears to have produced only a limited series 
of images in the print medium. The exceptional 
lithograph offered here, which showcases a 
quintessential Northern New Mexico scene, is 
extremely scarce.  
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William R. Dickerson (1904–1972). “Church at Canyoncito,” 1942. Lithograph, edition of 200. Image: 8 3/4 x 11 7/8". Sheet: 11 1/4 x 15 3/8". 
Signed, l.r. Titled, l.l. Marginal printing stone marks. Very light, even toning. Excellent condition. $4,500.

John Taylor Arms (1887-1953). “Light and Shade, Taxco”, 1946. Etching. Image size: 10 1/2 x 13 3/4". Sheet size: 13 1/2 x 17 1/8". Artist’s 
notation in pencil: “II,” in l. l. margin, indicating the preferred second state with an edition of 185, printed by the British master printer David Strang. 
Signed and dated in pencil, l. r.: John Taylor Arms, 1946. Excellent condition. $2,900.

CHURCH at CANYONCITO

This luminous lithograph by the Kansas region-
alist painter William R. Dickerson depicts the 
little church of Nuestra Señora de la Luz in the 
village of Cañoncito, New Mexico. The adobe 
church, built in the 1880s, has attracted artists 
and photographers for decades. With its pictur-
esque location and churchyard cemetery, Nues-
tra Señora de la Luz has represented for many 
artists something quintessential about the rural 
heritage of Northern New Mexico embodied 
in the simple rustic churches of the Sangre de 
Cristo Mountains. Dickerson sought to cap-
ture the characteristic forms of the New Mexi-
co landscape with “light, shade, shapes, colors 
and textures that [are the] combined products of 
man and nature.” The church in profile is nes-
tled against the dark valley of Apache Canyon, 
its brightly illuminated roof contrasting sharply 
with a range of richly inked grays and blacks of 
the surrounding hills.

An Etching Masterwork by John 
Taylor Arms

John Taylor Arms is a major figure 
in the history of twentieth-century 
printmaking. Trained as an architect, he 
eventually turned his love of buildings 
and draughtsmanship to a mastery of the 
etching medium. Arms’ attention to detail 
and his genius for capturing the effects 
of light and shadow first came together 
in painstaking etchings of the cathedrals 
of France. “Light and Shade, Taxco” 
is one of Arms’ most integral and large 
compositions. A tour-de-force of etching, 
the print won ten prizes and is listed as 
one of the artist's masterplates. The print 
offered here summarizes Arms’ primary 
themes—the fugitive play of light and 
dark, the intricate structure of both sacred 
and secular architectural space, and the 
solemn dignity of the creations of man 
through time. Every architectural detail 
of Taxco, the important early-twentieth-
century Mexican center of modernism, is 
exquisitely rendered.
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Charles M. Capps (1898-1981). “Mountain 
Cottonwoods,” 1956-7. Etching with aquatint. From 
an edition of only 75 prints. Image size: 11 x 9 3/8". 
Handsomely framed 23 1/2 x 22 1/4". Excellent condition 
by sight. $7,500. 

Charles M. Capps (1898-1981). “Mountain Mission,” 1967. Etching with aquatint. Artist’s 
Proof. Image size: 5 x 8 1/2". Signed, l.r. Titled, l.l. Archivally framed. Excellent condition. 
$4,500.

VIRTUOSIC AQUATINT OF NORTHERN 
NEW MEXICO

By Prairie Printmaker Charles M. Capps 

In “Mountain Cottonwoods”, Charles M. Capps 
transports the viewer to another time and place by 
masterfully depicting a picturesque adobe dwelling 
nestled in the shade of the prominent cottonwoods 
on the side of an old mountain road near Taos, New 
Mexico. Capp’s expert handling of the aquatint 
medium allows him to render this striking composition 
with a variety of subtle tones that help encapsulate 
the majestic quality of light that this region is known 
for. Charles Capps would collect reference material 
for his prints by compiling photographs, sketches, 
and writings during his summer stays in Taos and 
Santa Fe. In addition to the Prairie Print Makers, 
Capps was a member of several other professional 
associations, including the Society of American 
Etchers, the California Print Makers, the Chicago 
Society of Etchers, and the Wichita Art Association. 
His artwork has been acquired by a number of 
important collections.

A Historic Aquatint by
PRAIRIE PRINTMAKER CHARLES 

M. CAPPS

Utilizing the subtle tonal ranges of the 
aquatint etching process, Charles M. 
Capps, wonderfully depicts the serene 
San Jose de Gracia church in Las Trampas, 
New Mexico, which is on the “High 
Road” through the Sangre de Christo 
Mountains between Santa Fe and Taos. 
The Spanish first settled Las Trampas 
in 1751. According to the National Park 
Service, the Las Trampas church is “one 
of the most-original and best-preserved 
examples of Spanish Colonial architecture 
in New Mexico.” A restoration of the 
church that began in 1967 accounts for the 
differences in appearance between Capp’s 
image and the structure as it stands today. 
Charles Capps was among the most active 
members of the Prairie Printmakers, which 
was a renowned association of artists from 
the mid-west specializing in traditional 
printmaking techniques. In addition to the 
Prairie Print Makers, Capps was a member 
of several other professional associations, 
including the Society of American Etchers, 
the California Print Makers, the Chicago 
Society of Etchers, and the Wichita Art 
Association.

6

https://williamtalbotfineart.com/wp-content/uploads/2021/04/Capps_MountainCottonwoods_1956-57-1.jpg
https://williamtalbotfineart.com/wp-content/uploads/2021/04/Capps_MountainMission_1920.jpg


7

WILLIAM R. TALBOT FINE ART, ANTIQUE MAPS & PRINTS
505-982-1559  •  info@williamtalbotfineart.com  •  www.williamtalbotfineart.com
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please notify us by phone or email with that information.

Please share this catalog with your family and friends!

Research and Preparation by Michael Rahn
and William Talbot 

Photography and Design by West Cooper

Lizars’ Exceptional View of the United States
DEPICTING THE REPUBLIC OF TEXAS

This fantastic map of the United States and Texas by W. H. Lizars shows the entirety of the country during the highly transitional 
period of the mid 19th century. A blue line delineates the separation of the organized east from the vast undeveloped expanse of the 
west. It is shown running south along the Mississippi River from the Canadian border, around the Missouri and Arkansa Territories, and 
down the western boundary of the Republic of Texas. To the west of this line lies a sweeping Missouri Territory and the Great American 
Desert, which includes the central plains and is occupied by a number of Indian tribes such as the Dakoutas, Pawnees, Osage, and 
Sioux. Kansas is named and a rare form of Arkansa Territory is shown taking up most of present-day Oklahoma. 
 The Republic of Texas is a remarkable and prominent feature on this fascinating map of the rapidly expanding United States. 
Gaining its independence from Mexico in 1836, the Republic of Texas is shown in a smaller and unusual format with its southern 
boundary illustrated as a dotted line between the Nueces and Rio Grande rivers. The location of the colonial capital of San Felipe de 
Austin, San Antonio, and Harrisburg are noted, which later grew into what we now know as Houston. The famed route of the El Camino 
Real is shown, which served as a political, economic, and cultural link between Mexico City and Natchitaches. 
 This exceptional map of the United States along with its rare depiction and acknowledgment of the Republic of Texas would 
make an important addition to any collection focused on the history and development of Texas and the American West.     

W. H. Lizars (1788-1859). “United States & Texas. With All the Railways & Canals,” (Edinburgh: Lizars, ca.1842). Published in Lizar’s Edinburgh 
Geographical Atlas, page: LXIII. Copperplate engraving with original outline color. 16 1/4 x 20 1/2" to neatline. Sheet size: 
18 7/8 x 22 1/4". Full margins. Minor tear l. r. margin, repaired. Overall, excellent condition. $4,500

https://williamtalbotfineart.com/wp-content/uploads/2021/04/Lizars_USTexas_1841.jpg

